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Some notes on pronunciation

It is generally said that the Hebrew pronunciation of the Amsterdam Sephardis is
that customary among Sephardis in general, but in fact there are several differences; and
since I use them oceasionally, an explanation seems indicated.

a) First of all, the ‘ayin is pronounced ng; I indicate this by the sign -

b) Beth is always pronounced as b, whether is has a dagesh or mot. I take it
that this is due to the influence of Arabie. Thus, the Amsterdam pronunciation
is U-BIZ-MAN KA-RIB. I do not follow this practice and write KA-RIV,

¢) Gimel with dagesh is pronounced in the usual way, &s a hard gj but without a
dagesh, it is pronounced like khaf. The word regs', for instance, is pronounces
RE-KHANG, To our ear, this is so grating as to sound absurd, so that I do not
use this pronunciation.

d) Heh at the end of a word, with mapik, is pronounced E-HE. I use this only where
it matters from the viewpoint of the tune, as in MAL-KHU-TE-HE (144); otherwise,
I write MAL-KHU-T'HE,

e) The vowel tsere sounds like the English i in "pit"., I render this as I(BIT-Y
IS-RA-IL), though I have not been consistent on this point,

£) Shva before yod is pronounced i (VI-YATS-MAKH, BI-YA-DO), This is gerenal
Sephardi practice, and I mention it only for the Ashkenazi reader, who may not
familiar with it.

And now I will express my deep thankfulness to all who encouraged and help me,
specially my family, who enabled this publication.
And last not least to you, Prof. Ester Gersom-Kiwi for the kind interest you showed
every time in my work.

Rishon Letsion, Teveth 5735 (January 1975).

David Ricardo

(1)
(2)

The official title of the hazan.

Vega's competitors for the office of hazan.
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learning down to an entire generation of rabbis and Jewish scholars. One result is that
the cantilation of the torah and haftarah is Moroccan, and so are many other melodies

and customs. On the High Holidays, Morocco dominates; but on the three pilgrimage feasts,
one immediately discerns a different, lighter mood, mainly due to the melodies recorded
here This is the [talian influence. The fact that the composers were members of the
congregation was known to us; but not their names. Dr, Adler brings them now:

De Caseres and Mani (yide Dr. Adler (p. 81): At all events, the Italian influence seems
manifest "),

The material presented here also includes four melodies for Kadish; to be sung
communally. This custom is extremely rare; I believe that it is confined to Amsterdam
and its daughter congregations. Interestingly enough, it is contrary to the halacha
as laid down in the Shulhan Arukh. Nevertheless, the kadish sung by the community is
one of the most dramatic moments of the service.

On the eve of the High Holidays, the melody used is the theme that is specific for
those days (no., 110); the same melody also serves for "Yigdal", "Ein ke'eloheinu" and
"Adon Olam". On the Pilgrimage Feasts, the melody sung nowadays, since there is no
longer any choir, is the original one (159); formerly, a choral adaptation (114) was in
use. The "Great Kadish" -- originally designed for "Ein ke'eloheinu" =—- is reserved
for the eve of Simhat Tora and Shabbat Bereshit; it is of Moroccan origin. Finally,
there 1s the "Kadigh of the Last Hour" (115), which is sung on the last day of a feast
at the afternoon prayer before "Aleinu", as the feast is "dying".

The one man who has perhaps had great formative influence on the music of the
Portuguese Synagogue of Amsterdam was the "Ne'im Zemiroth Yisrael" (1) Elyakim ben
Moshe Alvarez Vega (see portrait), who was born in Amsterdam in 1846, His grandmother
vas & convert from the province of Friesland, and it is to her that he may have owed
the rigid orthodoxy for which the Frisians are known. He was no more "orthodox"
scholar, though, but deeply and sincerely religious. When he died in 1927, his last
words were: "How great are Thy works"; he murmured them several times.

The most impressive display of his cantoral genius were the High Holiday prayers.
He detested coloratura and theatricals. His Great Confession thundered like cannon and
terrified the congregation into an awareness that they had indeed transgressed. Sirota,
who heard him at prayer, testifies that "this man has an i~on chest and lungs like
bellows". With hish mighty voice, he "ironed out" any coloratura which he thought
unnecessary. I cite one example of a melody as recorded by Pimentel, compared with
the version in use today (No. 160).

Of Vega's election as hazan in 1885, the following tale is told:

The iarge square on front of the synagogue was full of people waiting for the outcome of
the election. When i was announced that the choice had fallen on Elyakin ben Moshe
Alvarez Vega, the crowd rushed to his house in order to take him %o the synagogue in

a carriage;, On the way, they released the horses' traces and pulled the carriage

along themselves, while singing:

"Vega shall be Hazan

Brandnnu) has no chance

(2)

Navarro is a poor reader

That's what the Portuguese say".

Interestingly enough, Dr Adler (P. 23) relates the story of the election of
another hazan about a century earlier (in 1772), which shows a remarkable similarity
to mine. It shows how central the role of the hazan was in the congregation, if the
"man in the street" liked him.

Hazan Vega has also influenced this collection indirectly. He was my grandfather,
and I grew up at his knees in an atmosphere of hazanuth. Often enough, his trembling
hand would reward me with a sweet for singing some synagogue tune to him, What he
tsught me, 1s reflected in this volume .



Life is like a torch race:

One is handed the torch by the
last generation;

Runs with it for a few laps;

And then hands 1t over to the
generation that follows™

INTRODUCTION - AND SOME HISTORY

Ever since my earliest youth, L have had two hobbies: music end cailigraphy I have
aiways sung in choirsi later, I became a choir conductor in the Zionist youth movement in
the Netherlands and wrote - literally - a volume of Zionist songs for it. In the synago-
gue, I served as choir master till [ went to [srael in 1933, Indeed, "on en revient
toujours a ses premiers amours:"” In my oid age, I find myself again publishing melodies
from my collection of compositions

There is another - no less important - reason for this publication. This year 1is the
third centenary of the Portuguese Synagogue in Amsterdam, where the melodies recorded 1n
this volume were and still are sung. That synagogue, one of the largest, if not the
jargest, in Europe, with its imposing space, 1ts mighty columms, 1ts enormous brass
candelabrums with hundreds of wex tapers, has had a seminal influence on many generations
and therefore on their taste and their liturgical music.

[n 1940, when the Nazis invaded the Netherlands, my first concern was for the cultu-
ral heritage of the community in which [ had been born and grown up That was when 1
started recording all the melodies, including those of the cantilation marks for the Bible
readings, which I still remembered. Thus, the "Ricardo Collection”, es I called the
result of this labour of love, was born.

There are several reasons vhy it seemed important to publish the melodies contained
in this volume:

a) They are sung only in Amsterdam, where they came into existence, and nowhere else

b) The notation given here records the form in which they are sung now. To the best of
my knowledge, there is no other record. In the course of the years, they have undergone
certain changes. Dr Israel Adler, in his work "The Music of the Portuguese Community
in Amsterdam in the 18th Century,” writes (p. 77): "The manuscript (of Pimietal) contains
notations for single voice which resemble (my italics) those for single voice from the
18th century manuscript which I have described above." I include versions copied from
this book and from Pimentel for comparison with the contemporary form.

c) [ may be one of the few people vho still remember these melodies in their entirety
Where did these melodies come from and how did they come into existence?

With the wave of Marranos who came to Holland, there also came a wave of Italian
Jewish merchants who settled in Amsterdam. The relations between the two groups were
not as good as they could have been, as witness the constitution of the first school of
the three congregations (Naveh Yaacov, Naveh Shalom and Beth Yisrael), "Etz Haim" (1637),
which lays down that "Everyone 1s entitled to study without payment, except Italians,
Germans and Poles" (...que de cye an diante nao posa ninhum italiano o todesco ni polaco
ser permetido a meldar nos dittos midrassim"; though the prohibition was lifted for the
[talians after two years.

In spite of this undoubted discrimination, the Italian group had e remarkable,
in many cases even decisive, influence. FPor instance, the robes of the rabbis and
cantors are those of the Italian clergy; the nasal pronunciation of the ayin (ng)
comes from Italy; and so forth The order of prayer generally differs but little from
that of the other Sephardis. The founders of the Amsterdam community were Marranos -
forced converts to Christianity - whose knowledge of Jydaism and Jewish customs was
minimal Apart from a number of rabbis who were invited from Greece and Turkey, their
spiritual leader was Rabbi Isaac Uziel from F:z in Morocco. He came to Amsterdam in
1610, bringing the entire Mgroccan ritual with him; he handed his tradition and



David RI C ARDO was born in Amsterdam (25.12.1904) where his father,
Dr. Benjamin Ricardo, was a Rabbi of the Portuguese community. His grandfather
on his mother's side, of the Vega family, called Elyakim ben Moshe Alvarez Vega
(1846-1927), was a famous hazan and it was to him that David Ricardo owed his
strong bonds with fine knowledge of cantoral art. His knowledge of Hebrew was
due to the one weekly lesson given to him by his highlv educated father, who
taught him the language by the philological method of ancient Greek and Latin.
After his Bar-Mitzvah he joined the Mizrahi Youth Movement and, at the age of
18, he was chosen to be the conductor of its youth choir. Shortly afterwards,
having been very successful, he was honored to be nominated conductor of the
Sephardic children's choir "Santo Servizio'". In this position, he directed all
the sacred services of the great Sephardic synagogue. In view of this experience
and fearing the imminent extinction of his famous community, he began in 1941,
i.e. during the German occupation (he himself had already settled in Israel) to
write down from memory all the most important liturgical melodies which today
form the unique "Ricardo Collection". Already in 1931 he had visited Palestine
but returned in order to study a profession (mechanical engineering), emigrating
finally to Israel two years later, in 1933. When he started life anew in Israel
he felt it his duty to perpetuate the famous Amsterdam tradition. In order to
realize this idea he founded a kind of "home-service', activating all the members
of the family, sons, cousins and even his wife, a musician. Many of the songs
have also been recorded in the Jerusalem Archives of Oriental and Jewish music
and during broadcasts by the Israel Broadcasting Authority.

Mr. Ricarde always stresses the interesting phenomenon that still in today's
cantillation and song of the Amsteidam synagogue, the style of singing is
practically identical with the traditional one in Morocco. The degree of
similarity is so striking that he is able to teach Morocean children living
around Rishon-le~Zicn as he would do Dutch ones. The solution of this riddle is
not so remote as it would seem. There have been several means of contact: to
follow up the history, it was this: the Jews of Andalus were driven, during the
Reconquista, across the Stralts to Morocco where the Spanish style of liturgy
became perpetuated in the small villages and townlets of the Jewish refugees.
They became, as it were, the store suppiving the outlying congregations such as
the far-distant one in Amsterdam with cantors of the ancient Sephardic liturgy.
The transfer of Moroccan-Sephardie cantors to Holland was a very urgent measure,
as Amsterdam had no consolidated liturgy of its own and most Amsterdam refugee
Jews had been Marranos for more than three generations and were no longer
knowledgeable in Hebrew and Jewish matters. Thus the Moroccan cantors stemming
from Spain became the master-teachers of the Dutch Marrano congregation, whose
tradition safely survived the centuries until the present day. For this reason,
everything should be done to annotate and document as fully as possible the
liturgy of the dying Portuguese community of Amsterdam.

We are proud here to present a collection of the rare Kiddush and Kedusha
tunes, as a first step to a more comprehensive documentation of their sacred
nusic.



PREFACE

by
Edith Gerson-Kiwi

The publication of this book of liturgical melodies from the treasure of the
Portuguese community of Amsterdam is opportune. Although it is common knowledge
that this small but exclusive Jewish congregation ranks among the most distinguished
of world Jewry, its history, and moreover, its musical history has not yet been
written in full., The list of famous men in Judaism who worked for the consolidation
of a very special Portuguese-Amsterdam rite, is an impressive one, but many of the
connecting links in this long chain of generations are still missing, - starting
from the sixteenth century.

The history of the Sephardic community in Amsterdam started about a hundred
years after the expulsion of the Jews from Spain, in 1492, when part of them hoped
to survive in Portugal but were driven tu seek a safer haven in the Netherlands,
after the Union of Utrecht, in 1571. It was a Jewish ambassador from Morocga sent
to the Netherlands, Samuel Palache, whose settlement in Amsterdam was followed by
an increasing number of immigrants, among them the first great Spanish-Moroccan
hakham Isaac Uziel (died 1622) who 1Is generally considered to be the founder of
the Portuguese Dutch musical liturgy. He was followed by a number of great cantors
such as Josef Pardo, Avraham Farrar, Aboab de Fonseca and Raphael Aguilar. Several
synagogues were built, with contrasting and often rival spiritual trends, and it
was not until the dedication, in 1675, of the magnificent great synagogue, that a
united theological Center was established. The Amsterdam community of Sephardic
Jews reached its zenith during the 17th and iBth centuries with personalities like
Dr. A.Z. Lusitanus, the cabbalist A. Cohen-Herrera, the plavwright A.H. Gomez and
the rebel philosophers Uriel da Costa and Baruch Spinoza. They also had their own
Jewish composers of religious and ceremonial art music, the best known being
Abraham Caceres, who flourished in the 1Bth century (cantata "L&-E1 Elim'", 1738).

Besides, Amsterdam developed into the greatest center for the printing of
Hebrew religiocus books, especially at the printing presses of Manasse Ben Israel
(since 1627), Josef Athias, David de Castro Tartas, or the publishing house of
Proops. Their prayer books found their way to the most remote Sephardic communi-
ties in Asia and North Africa, thus establishing the undisputed supremacy of the
Sephardic rite throughout the Mediterranean territories.

During the last two centuries, this once brilliant community suffered many
ups and downs, and there is no doubt that today we are writing its final chapter.
it is regrettable that in the whole of israel there is not one synagogue of the
Portuguese Amsterdam rite and it is not possible to find even a single minyan
among the few remaining families spread over the country. For this reason it is
the more rewarding to have met in Mr, David Ricardo one of the finest, but
probably also the last, cantors of this community. In his personality all the
high qualities of a traditional hazan, a professional musician of art music and
an historian and thinker are harmoniously united. Furthermore, David Ricardo has
considered it his moral duty to become the last chronicler of his own community's
sacred music, and for nearly forty years has written down in musical notation
more than 170 liturgical melodies belonging to the true oral tradition of the
Amsterdam Portuguese synagogue.

In honor of his 70th anniversary, he decided to publish a series of the most
valued prayer forme taken from the Kiddush and Kedusha. The authenticity of these
liturgical forms is guaranteed without doubt through his early education in the
traditional musical liturgy of Portuguese Jews, linking his cantoral style with
that of the ancient cantors of barooue Amsterdam.
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